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The Early Drama, Art, and Music Project:
Publications 1977–2002

The Early Drama, Art, and Music Project: 
Publications 1977-2002 
Early Drama, Art, and Music publications issued by Medieval In-
stitute Publications in both the Monograph Series and the Reference Series as 
well as the Early Drama, Art, and Music Review (fonnerly EDAM Newsletter) 
are listed here. Inquiries concerning availability and current prices should be 
addressed to Medieval Institute Publications, Fulfillment Deparbnent, 1 06E 
Watwood Hall, Western Michigan University, Kalamazoo, MI 49008, USA. 
(phone: 1-616-387-8755, but note change of area code in July 2002 to 269). 
The following abbreviations are used: 
EDAMN- EDAM Newsletter 
EDAMR- Early Drama, Art, and Music Review 
Alexander, Jennifer. "Coventry Holy Trinity Doom Painting," EDAMN 11, no. 
2 (Spring 1989): 37. 
----··"The 'Molly Grime' Ritual in Glentham Church," EDAMR 23 
(2001): 100--09. 
____ .. "More Warwickshire Art: The Withybrook Crucifix Figure," 
EDAMN8,no.I (Falll985): 13-14. 
----··Review of Crew, Stained Glass in England c.ll80-c.l540, 
EDAMNll,no.l (Fall 1988): 17-19. 
Arnold, Margaret J. Review of Norland, Drama in the Early Tudor Britain, 
1485-1558, EDAMR 19, no. 2 (Spring 1997): 109-12. 
____ . Review ofDuBruck and Gusick, eds., Death and Dying in the 
Middle Ages, in EDAMR 24 (Fall2001): 45-49. 
Ashley, Kathleen M. "The Fleury Raising of Lazarus and Twelfth-Century 
Currents ofThought," The Fleury Playbook: Essays and Studies, ed. 
Thomas P. Campbell and Clifford Davidson (1985), 100-19. 
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Aston, Margaret. "Iconoclasm in England: Official and Clandestine," Icono-
clasm vs. Art and Drama, ed. Clifford Davidson and Ann Eljenholm 
Nichols (1989), 47-91. 
Axton, Marie. Review ofEisenbichler and Iannuci, eds., Petrarch 's Triumphs: 
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press) 
Barasch, Frances K. ''Norwich Cathedral: The Bauchun Chapel Legend of the 
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Barr, Cyrilla. "From 'Devozione' to 'Rappresentazione': Dramatic Elements 
in the Holy Week 'Laude' of Assisi," Crossing the Boundaries: 
Christian Piety and the Arts in Italian Medieval and Renaissance 
Confraternites, ed. Konrad Eisenbich1er (1991), 11-32. 
____ . The Monophonic Lauda and the Lay Confraternities ofTuscany 
and Umbria in the Late Middle Ages (1988). 
____ . Review of Konrad Eisenbichler, The Boys of the Archangel 
Raphael, EDAMR 21 (1999): 101--04. 
Barrett-Graves, Debbie. "'He wears cruel garters': Parolles, Kent, and the 
Imaging of Courtly Service," EDAMR 17, no. 2 (Spring 1995): 
76-89. 
Bath, Michael. Review of Truax, Metamorphosis in Shakespeare's Plays: A 
Pageant of Heroes, Gods, Maids, and Monsters, EDAMR 16, no. 1 
(Fall1993): 43-46. 
Bela, Teresa. "Palm Sunday Ceremonies in Poland: The Past and Present," 
EDAMR 12, no. 2 (Spring 1990): 25-31. 
Betcher, Gloria J. "Makers of Heaven on Earth: The Construction of Early 
Drama in Cornwall," Material Culture and Medieval Drama, ed. 
Clifford Davidson ( 1999), 103-26. 
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____ . "Redemptive Iconography in the Decorative Arts," EDAMR 24 
(2002): 71-105. 
____ . Review of Fletcher, Drama, Performance, and Polity in Pre-
Cromwellian Ireland, EDAMR 24 (2001): 58-62. 
____ . Review of James Stokes and Robert J. Alexander, Records of 
Early English Drama: Somerset, Including Bath, EDAMR 20, no. 1 
(Fall1997): 39-41. 
____ . "A Tempting Theory: What Early Cornish Mermaid Images 
Reveal about the First Doctor's Analogy in Passio Domini," EDAMR 
18, no. 2 (Spring 1996): 65-76. 
Bevington, David. '"Man, Thinke on Thine Endinge Day': Stage Pictures of 
Just Judgment in The Castle ofPerseverance, Homo, Memento Finis: 
The Iconography of Just Judgment in Medieval Art and Drama 
(1985), 147-78. 
____ . "The Staging ofTwelfth-Century Liturgical Drama in the Fleury 
Playbook," The Fleury Playbook: Essays and Studies, ed. Thomas P. 
Campbell and Clifford Davidson (1985), 62-81. 
Billington, Sandra. "The Cheval fol of Lyon and Other Asses," Fools and 
Folly, ed. Clifford Davidson (1996): 9-33. 
____ .Review of Simonds, Myth, Emblem, and Music in Shakespeare's 
Cymbe/ine: An Iconic Reconstruction, EDAMR 16, no. 2 (Spring 
1994): 102-03. 
____ . Review of Witt, Contrary Marys in Medieval English and 
French Drama, EDAMR 19, no. I (Fall1996): 54-56. 
Blackley, John. "Performances: Daniel and Virginia," EDAMR 23 (Fall2000): 
72-73. 
Blasting, Ralph. Review of The Alsfeld Passion Play, trans. West, EDAMR 22 
(Fall 1999): 42-45. 
Bourgeault, Cynthia. "Liturgical Dramaturgy and Modem Production," The 
Fleury Playbook: Essays and Studies, ed. Thomas P. Campbell and 
Clifford Davidson (1985), 144-60. 
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____ . "Manuscript Resources pertaining to Medieval Music Drama at 
the Hill Monastic Manuscript Library," EDAMN 5, no. 1 (Fall 1982): 
19-44. 
____ .. Review ofW. L. Smoldon, The Music of the Medieval Church 
Dramas, EDAMN I, no. I (December I978): 5. 
Brainard, Ingrid. "The Dance Manuals of the Late Middle Ages and Renais-
sance: A Survey," EDAMN6, no. 2 (Spring I984): 28-35. 
Brannen, Anne. "Creating a Dramatic Record: Reflections on Some Drunken 
Ghosts," EDAMR 20, no. I (Fall I997): I6-24. 
____ . Review of Louis Cameron, Records of Early English Drama: 
Sussex, EDAMR 24 (200I): 36-38. 
Breeze, Andrew. "Some Recent Publications on Polish Art History," EDAMN 
8, no. 2 (Spring I986): 37-38. 
Briscoe, Marianne G. "Resources at the Newberry Library," EDAMN2, no. 1 
(November I979): 2-3. 
Brockett, Clyde W., Jr. "Modal and Motivic Coherence in the Music of the 
Music-Dramas in the Fleury Playbook," The Fleury Playbook: Essays 
and Studies, ed. Thomas P. Campbell and Clifford Davidson ( I985), 
35--61. 
____ . "Performances: A Production of the Ordo Virtutum by the 
Schola Gregoriana," EDAMR IS, no. I (Falli992): 38-39 . 
. '"Persona in Cantilena': St. Nicholas in Music in Medieval 
----
Drama," The Saint Play in Medieval Europe, ed. Clifford Davidson 
(1986): II-30. 
____ .Review of Eva Castro, Teatro Medieval, I, in EDAMR 20, no. 
2 (Winter I998): 94-98. 
____ . Review of Fassler, Gothic Song: Victorine Sequences and 
Augustinian Reform in Twelfth-Century Paris, EDAMR I7, no. I 
(Fall 1994): 33-40. 
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____ . Review oflversen, ed., Tropes du Sanctus, EDAMR 14, no. 1 
(Fall1991): 21-24. 
____ .. Review of Kenneth Levy, Gregorian Chant and the 
Carolingians, EDAMR 21 (1999): 100-01. 
---::--· Review of Odelman, Prosules de Ia messe, 2: Les Prosules 
Limousines de Wolfenbuttel, EDAMN 10, no. 1 (Falll987): 14-17. 
Brown, Sarah. Review of Marks, Stained Glass in England during the Middle 
Ages, EDAMR 17, no. 1 {Fall 1994): 40--42. 
Bugge, John. "Performances: The Play of Herod as Perfonned by the Atlanta 
Camerata," EDAMR 17, no. 2 (Spring 1995): 104-09. 
Butterworth, Philip. "Comings and Goings: Medieval Staging Conventions," 
EDAMR 18, no. I (Falll995): 25-34. 
----==·"Hellfire: Flame as Special Effect," The Iconography of Hell, ed. 
Clifford Davidson and Thomas H. Seiler ( 1992), 67-l 0 l. 
____ . "The Light of Heaven: Flame as Special Effect," The Iconog-
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-----'· "The Providers of Pyrotechnics in Plays and Celebrations," 
Material Culture and Medieval Drama (1999), 59-74. 
--~:::--·· Review of Mark C. Pilkinton, ed., Records of Early English 
Drama: Bristol, EDAMR 21 (1998): 39-40. 
Campbell, Thomas P. "Augustine's Concept of the Two Cities and the Fleury 
Playbook," The Fleury Playbook: Essays and Studies, ed. Thomas P. 
Campbell and Clifford Davidson (1985), 82-99. 
--~~·· "Corpus Troporum: A Review," EDAMN 2, no. 1 (November 
1979): 11-12. 
____ ."In memoriam: Thomas Eden Binkley," EDAMR 18, no. 1 (Fall 
1995): 61-62. 
____ . Review of Barker, The Use of Music and Recordings for the 
Teaching about the Middle Ages, EDAMN ll, no. 2 (Spring 1989): 
43-45. 
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____ . Review of Dunn, The Gallican Saint's Life and the Late Roman 
Dramatic Tradition, EDAMR 13, no. 1 (Falll990): 13-15. 
Carlson, Marla. "Performances: Sponsus at The Cloisters," EDAMR 19, no. 1 
(Fall1996): 62-64. 
Carnahan, Shirley, and Ann Fjestad Peterson. "'Euer aftir to be rad & song': 
Lydgate's Texts in Performance- II," EDAMR 19, no. 2 (Spring 
1997): 85-93. 
Carvell, Bruce. Review of Timothy McGee et al., Singing Early Music, 
EDAMR 20, no 2 (Spring 1998), 99-101. 
Cary, Cecile Williamson. "Index ofFigurative Language," EDAMN1, no. 2 
(Spring 1985): 41-42. 
____ ."'It circumscribes us here': Hell on the Renaissance Stage," The 
Iconography of Hell, ed. Clifford Davidson and Thomas H. Seiler 
(1992), 187-208. 
____ .. Review of Simonds, Iconographic Research in English 
Renaissance Literature: A Critical Guide, EDAMR 18, no. 1 (Fall 
1995): 44-45. 
____ . "'To bind the quicke, and dead': A Whitney Emblem for 
Volpone III.vii.IOO-OS," EDAMN 1, no. 2 (Aprill978): 11-14. 
Cawley, A. C. "Query: 'The Redheadedness of Judas'," EDAMN 3, no. 2 
(Aprill981): 2-3. 
Clopper, Lawrence M. "C. Clifford Flanigan, 1941-93," EDAMR 16, no. 1 
(Fall1993): 61-62. 
Collins, Fletcher, Jr. "The Home of the Fleury Playbook," The Fleury 
Playbook: Essays and Studies, ed. Thomas P. Campbell and Clifford 
Davidson (1985), 26-34. 
____ ."Performances: The Ordo Virtutum at the Folger," EDAMR 19, 
no. 2 (Spring 1997): 121. 
___ ....:·"Performances: Padua Purification," EDAMR 14, no. 1 (Fall 
1991): 31. 
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____ ."Performances" [review of the Fleury Tres Filiae by the Theatre 
Wagon of Virginia and Raising Lazarus and Conversion of St. Paul 
by the Ensemble for Early Music], EDAMR 18, no. 1 (Falll995): 55. 
____ . "Performances" [review of the Fleury Tres Filiae by the Folger 
Consort], EDAMR 15, no. 2 (Spring 1993): 104--06. 
____ . "Performances" [review of the Padua Purification play by the 
choir of Trinity Episcopal Church, Staunton, Virginia], EDAMR 14, 
no. 2 (Spring 1992): 89-90. 
____ . "Performances: The Sponsus at Christopher Newport Univer-
sity," EDAMR 20, no. 1 (Fall1997): 47-48. 
---~·· "Performances:TheTorontoConsort'sDanie/," EDAMR 18,no. 
2 (Spring 1996): 122-24. 
____ . "The Play of Daniel in Modem Performance," EDAMR 17, no. 
2 (Spring 1995): 65-76. 
____ . "The Play of Daniel in Modem Performance," The Play of 
Daniel: Critical Essays, ed. Dunbar H. Ogden (1996), 63-76. 
____ . "Ten Years of Medieval Music Drama: A Retrospective," 
EDAMR 15, no. 1 (Fall1992): 12-18. 
Collins, Patrick J. TheN-Town Plays and Medieval Picture Cycles (1979). 
Coulson-Grigsby, Carolyn. "Enacting Herod the Great's Diseased Spirit," 
EDAMR 23 (2001): 110-25. 
Cox, John D. "Rediscovering the Rose Theater," EDAMR 12, no. 1 (Fall 
1989): 5-9. 
----:-::--:-· Review of Happe, ed., Allegory in the Theatre, EDAMR 23 
(2001): 136-38. 
D~Jbr6wka, Andrzej. "Polish Saint Plays of the Sixteenth and Seventeenth 
Centuries,'' EDAMR 23 (Fall2000): 33-49. 
Danan, Georges-Phillipe. "A Saint Play in Modem Production," EDAMR 12, 
no. 1 (Fall 1989): 2-4. 
7 
Davidson, Audrey Ekdahl. "Another Manuscript of the Ordo Virtutum of 
Hildegard von Bingen," EDAMR 13, no. 2 (Spring 1991): 36-41. 
----· "Expanding the Audience for Medieval Drama," EDAMN 5, no. 
2 (Spring 1983): 87-89. 
____ .Holy Week and Easter Ceremonies and Dramas from Medieval 
Sweden (1990). 
____ . "Music and Performance: Hildegard of Bingen's Ordo Vir-
tutum," The Ordo Virtutum of Hildegard of Bingen, ed. Audrey 
Ekdahl Davidson (1992), 1-30. 
----=--· "Music in the Beauvais Ludus Daniells," The Play of Daniel: 
Critical Essays, ed. Dunbar H. Ogden ( 1996), 77-86. 
____ .. "The Performance of Early Vocal Music: Some Sources and 
Studies," EDAMN 4, no. 1 (November 1981): 3-8. 
____ . The Quasi-Dramatic St. John Passions from Scandinavia and 
Their Medieval Background (1981 ). 
____ .. Review of Fiona Kisby, ed., Music and Musicians in Renais-
sance Cities and Towns, in EDAMR 24 (Fa112001 ): 50-51. 
____ .. "Sequentia's New Ordo Virtutum," EDAMR 21 (1998): 28-30. 
Davidson, Clifford. "The Anti-Visual Prejudice," Iconoclasm vs. Art and 
Drama, ed. Clifford Davidson and Ann Eljenholm Nichols (1989), 
33-46. 
____ .. "The Concept ofPurpose and Early Drama," EDAMN2, no. 2 
(April1980): 9-16. 
____ .. "The Contribution of W. L. Hildburgh," EDAMN 11, no. 2 
(Spring 1989): 30-37. 
____ .. "'The Devil's Guts': Allegations of Superstition and Fraud in 
Religious Drama and Art during the Reformation," Iconoclasm vs. Art 
and Drama, ed. Clifford Davidson and Ann Eljenholm Nichols 
(1989), 92-145. 
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____ ."The Devotional Impulse and Drama at York," EDAMN 1, no. 
2 (April1979): 2-4. 
____ .Drama and Art: An Introduction to the Use of Evidence from the 
Visual Arts for the Study of Early Drama (1977); handbook for 
EDAM research; Supplement published inEDAMN, Spring 1982, and 
updated 1989. 
and Jennifer Alexander. The Early Art of Coventry, 
Stratford-upon-Avon, Warwick, and Lesser Sites in Warwickshire: A 
Subject List of Extant and Lost Art Including Items Relevant to Early 
Drama (1985). 
____ . "The Early Drama, Art, and Music Project: Smnming Up," 
EDAMR 24 (2001): 33-35. 
____ .. "The Fate of the Damned in English Art and Drama," The 
Iconography of Hell, ed. Clifford Davidson and Thomas H. Seiler 
(1992), 41-66. 
____ .. "Gesture in Medieval British Drama," Gesture in Medieval 
Drama and Art(2001), 66-127. 
____ ."Heaven's Fragrance," The Iconography of Heaven, ed. Clifford 
Davidson (1994), 110-27. 
____ . "Idol and Image in Late Medieval Art and Drama," EDAMR 11, 
no. 2 (Spring 1995): 89-99. 
____ .Illustrations of the Stage and Acting in England to 1580 (1991 ). 
____ . "Improvisation in Medieval Drama," Improvisation in the Arts 
of the Middle Ages and the Renaissance, ed. Timothy J. McGee (in 
press). 
____ ."Material Culture, Writing, and Early Drama," Material Culture 
and Medieval Drama, ed. Clifford Davidson (1999), 1-16. 
-----:---· "The Middle English Saint Play and Its Iconography," The Saint 
Play in Medieval Europe, ed. Clifford Davidson (1986), 31-122. 
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____ . "More Musical Instruments," EDAMN 2, no. 1 (November 
1979): 13. 
____ .. "Of Saints and Angels," The Iconography of Heaven, ed. 
Clifford Davidson (1994), 1-39. 
____ .. "Of Woodcut and Play," EDAMN3, no. 2 (Aprill98l): 14-17. 
____ .. "The Ordo Virtutum: A Note on Production," The Ordo 
Virtutum of Hildegard of Bingen, ed. Audrey Ekdahl Davidson 
(1992), 111-22. 
____ . Review ofFreedberg, The Power of Images, EDAMR 14, no. I 
(Falll991): 28-29. 
____ . Review of Friedman and Wegmann, Medieval Iconography, 
EDAMR 22 (Spring 2000): 108-11. 
____ . Review ofHarbage, Annals of English Drama 975-1700, 3rd 
ed., rev. Wagonheim, EDAMR 13, no. 2 (Spring 1991): 52-53. 
____ . "Saint Plays and Pageants of Medieval Britain," EDAMR 22 
(Fall1999): 11-37. 
____ ."Some Further Thoughts on the 'Devil's Dance'," EDAMR 13, 
no. I (Falll990): 3-7. 
____ . "Space and Time in Medieval Drama: Meditations on Orien-
tation in the Early Theater," Word, Picture, and Spectacle, ed. 
Clifford Davidson (1984), 39-94. 
____ .Technology, Guilds, and Early English Drama (1997). 
____ ."Thomas Sharp and the Stratford Hell Mouth," EDAMN I, no. 
I (December 1978): 7-8. 
___ __, ed. A Tretise ofMiraclis Pleyinge (1993). 
____ and Peter Happe, eds. The Worlde and the Chylde (1999). 
____ and David E. O'Connor. York Art (1978). Index by Joan Rossi 
and Michael Rossi (1985). 
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de Boer, Nienke. "Perfonnances: Ludus Danielis in Maastricht," EDAMR 19, 
no. 2 (Spring 1997): 121-23. 
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(Spring 1991): 48-49. 
Diehl, Huston. '"To Put Us in Remembrance': The Protestant Transfonnation 
oflmages of Judgment," Homo, Memento Finis: The Iconography of 
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(Spring 1989): 27-30. 
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21-38. 
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Ogden (1996), 33-62. 
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EARLY DRAMA, ART, AND MUSIC 
A Research Project in the Medieval Institute 1976-2002 
The Early Drama, Art, and Music (EDAM) project was founded in 
1976 to coordinate and sponsor research in early drama and to encourage 
interdisciplinary study that is directly or indirectly relevant to the theater. 
While a principal focus remained on iconography especially (but not exclu-
sively) as it relates to drama and the theater, attention has also been given to 
other aspects of dramatic production and to music. EDAM served to provide 
bibliographic advice, share its check-lists and archival holdings, and otherwise 
assist scholars in their research. This international project was identified, along 
with the Records ofEarly English Drama which is housed at the University of 
Toronto, as one of the two major scholarly efforts with a focus on medieval 
drama in North America. Like the REED project, EDAM also was attentive 
to the Renaissance as well. 
Publication of EDAM research was facilitated since 1978 by the 
establishment ofMedieval Institute Publications, and under its aegis two series 
were established. 
The EDAM Monograph Series is designed to make available 
scholarly studies that advance our knowledge of the various fields to which 
EDAM was committed. By the end of 2002 thirty volumes will have been 
issued in this series. These books focus on important aspects of iconography, 
staging, music (including music aesthetics and musical iconography), and 
paleography for researchers. Some volumes are studies by individual authors, 
suchasJ. W. Robinson's Studies in Fifteenth-Century Stagecraft, while others 
are collections of essays on a particular topic. Some editions of texts and 
translations are also included. 
The EDAM Reference Series includes subject lists that index 
provincial art (e.g., Barbara Palmer's The Early Art of the West Riding of 
Yorkshire) as well as other reference works relevant to interdisciplinary study. 
For example, Pamela Sheingom's The Easter Sepulchre in England not only 
provides an index of Easter sepulchres but also includes an introduction that 
is a wide-ranging study of the liturgical Easter plays. The volumes in the 
Reference series are of special interest to art historians, musicologists, and 
others. 
EDAM also was sponsor of a periodical, The Early Drama, Art, and 
Music Review (formerly The EDAM Newsletter, and incorporating Medieval 
Music-Drama News), and cooperated with Comparative Drama, an inter-
nationaljournal now edited by Eve Salisbury and published in the Department 
of English, Western Michigan University. 
Web site: <http://www. wmich.edu/medieval/researchledam/index.html> 
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Addendum
Sheingorn, Pamela. The Easter Sepulchre in England (1987).
Update
Elizabeth Baldwin’s Paying the Piper: Music in Pre-1642 Cheshire listed in 
this bibliography as in press was published in 2002.
The essays by Clifford Davidson, Pietropaulo Domenico [recte Domenico 
Pietropaulo], Jane Freeman, G. Yvonne Kendall, David N. Klausner, Leslie 
Korrick, Timothy J. McGee, Jennifer Neville [recte Nevile], Keith Polk, 
Randall A. Rosenfeld, Barbara Sparti, and Linda Marie Zaerr [the last under 
the title “Medieval and Modern Deletions of Repellent Passages”] listed in 
this bibliography as forthcoming or in press in Improvisation in the Arts of 
the Middle Ages and Renaissance, ed. Timothy J. McGee were published in 
that volume in 2003.
The website for EDAM is now http://scholarworks.wmich.edu/early_
drama/. In preparing this digital reprint for ScholarWorks at WMU in 2014, 
a few corrections were made to the formatting of the 2002 bibliography.
